TEACHING, LEARNING,
ACQUIRING RUSSIAN

Edited by

Sophia Lubensky Donald K. Jarvis
SUNY Albany Brigham Young Univ.

Slavica Publishers, Inc.



A SYLLABUS FOR THE AUDIO-VISUAL RUSSIAK CULTURE COURSE
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ABSTRACT

Fhe conlerd of Russien cullure courses 15 besl served by audio-visual
methods of istruciion. Such audio-visual courses fall wnte three maimn calego-
rnes: those faugh! v Husstan and emphasizng everyday culfure, those taught
in  Russian  and emphasizng high  cullure, and  those taught 1n English  and
offering a comprehensive view of Rugsian cullure for general educatron pur-
poses,

Ttus article suggesia a syllabus for a comprehensive course v Rusaran
culture with emphasis on the visual arfs and the culiural assumptions underiy-
ing them. No attempt 13 made to provide a fully worked-oul model. inatead,
lecture subjecls are suggesied, along with recommendalions for presenistiony of
materials, seleclion of readings, and appropriate musical accomparuments. it s
hoped thal teachers of Russian culture will find these suggestions wuseful mn
designing both the more selective Russan major courses and the bread hberal
arts offerings i  Engish, While the ayllabus 19 designed tor semesler or
quarter courses, # can be expanded io a full-year farmal.

During the past decade, thanks largely to expanded and more
sophisticated audie-visual fatihties, culture courses have grown rapidly

In varous coliege-level programs. This' 1s especially so n the field
of Russian. On the negative side this growth has often been due to
attempts to botster sagging enroliments without integrating culture as
an area Into estabtished curricula. Such courses have been wviewed as

temporary stopgaps, and some efforts have been grudging surrenders
to the purely quantitative and, unhappily, nexorable demands of
computer-controlled academic "management” pregrams. On the positive
side, culture courses represent legitimate attempts to break the bonds
of narrow disciplinary self-interest and to make foreign ianguages a
more wiable ljberal arts phenomenon. Many courses in Russian culfure
now being taught 1n Ngrth America are nter-disciphnary offerings,
team-taught by bhistorians, philosephers, pohtical scientists, and art his-

torians, as well as teachers of language and hterature. Russian  tul-
ture courses are often cross-histed or integrated into general education
programs 1n the humamties and social sciences. In the Slavic field,

culture bhas jeined hterature, linguistics, and language pedagegy as an
accepted area of teaching and scholarship.  There has been a remark-



able growth of interest 1n and knowledge of the relationships between
literature and the wisual arts. Many courses in Russian culture are
sohid efforts to teach language and frterature in their furthest implica-
tions: art, iconcgraphy, architecture, folklore, crafts, rehtigion, philoso-
phy, social and political thought, cinematography. Because of the wvari-
ety of media to be studied and the impact desired, the content of
these courses I1s best served by auvdio-visual methods of Instruction
(Kalbouss 1974; Leighton 1977).

THREL KINDS OF AUDIO-VISUAL COURSES

Audio-visual culture courses fail into three categories defined
by their purpase. First are those courses taught within language pro-
grams using audio-visuat materials to reinforce or carry the burden of
lanquage teaching. Both everyday and high culture are i1deal subjects
for such courses, but everyday cuiture provides the best materais for
teaching the everyday language. Fublic transportation, apartment and
dormitory |ife, restaurants and food, hbraries, schoois, clothing and
tashions, sports and recreation, mowvies ang theater, places of work
--these are the best subjects for language-oriented culture courses,
and audio-visual materials make an 1mpact on the learning of wvocabu-
fary and phraseclogy that s nfiritely more memorable than any text-
book or reader, How many of us have wvisited the Soviet tnion for the
tirst time and discovered to our dismay that while we could discuss
hterature or history with ease, we had not the vaguest notion how to
board a streetcar, qive directions to a taxi driver, order a meal, use
a pay phone, or get out of a hbrary? The teaching prcbiem here s
not a mechanistic memorization of appropriate words and phrases, but
the conveyance of how things are done In everyday Sowiet society and
that language gets us through the day briskly. We have available to
us severa!l textbooks and readers for the teaching of everyday Russian
culture, and these ought to be used to the fullest extent, but audio-
vistal metheds can convey the realism of language wividly and with
dectstve effect on the memory, There 1s no better way to demon-
strate the difficult problem of boarding & crowded bus and making our
way to the front 1in time to be able to get ocut at the right staop
than to show a shde of a packed bus accomparnied by an expianation
of the proper words to negotiate the way to our destination.

To the second category of culture courses belong those which
are intended to teach high culture to majors and other advanced lan-
qguage students as part of established preograms n {anguage and htera-
ture, These courses can Inciude history, philosophy, and socio-political
thought, but so far as audio-wvisual instruction s concerned the most
appropriate subjects are art, iconography, architecture, crafts, and cin-



ema. Such courses are best taught with J{ectures in Russian and
discussion in Russian required or encouraged. Each lecture has tu be
prepared n advance--that s, wvocabulary and syntax should be taught
by regqular classroom methods prior to the audio-visual presentation. A
showing of celer slides with lecture n Russian s far more effective
if students are prepared to comprehend what 1s shown on the screen.
Anticipation of an audio-visual presentation s a strong motivation for
students to master relevant language materials, and students are
pleased when they get to see the spiendors of the Moscow Kremhin or
the wvivid socital commentary of the Itinerant pamnters and hear expiana-
tions 1n a Janguage they can suddenly understand. Again the mpact
of audio-visual presentations 15 & remarkable teaching device: 1t s
not hxely that students will retain words taught in a vacuum, but an
audio-visuatl (ecture on the Moscow Kremhn s certain to make such
words as cobop, c¢FfeHa, OaillHA, and KONMOKOMLHS remain permanently in
active memory. The teacher should repeat what 1s said about what s
on the screen, saying the same thing n different ways, and students
should be expected to ask prepared questions. A valuable technique s
to require students to prepare theirr own brief presentations on
assigned topics.

Such high-cuiture courses taught 1n  Russian shouid be selective

rather than comprehensive. It 15 not possibie to teach the full his-
tory of Russtan culture n the original language, not even n a one-
year course at the fourth-year levet. Instead, subjects should be cho-
sen for their strongest import and interest: what s an icon and

what are the religious bases of iconcgraphy? what are Kievan, Novgo-
rodian, Muscovite, and Petrine culture? what are the formal! compoe-
nents of Russian church architecture and what Orthodox principles
underlie their symbolism? Such courses ought te be well-balanced
between itanguage and content--students should be given the satistaction
of learning a subject through the language--and audio-visual techniques
shouid be fully exploited for their impact on aesthetic and language
vaiues eqgually.

To the third category belong theose courses which are taught in
English as general education offerings. These courses are best per-
celved not as a service we provide the university community, but as
necessary contributions to a basic hberal arts education ({lLeighton
¥1977:17). They should deal not only with what s unique about Russian
cuiture, but alse with how Russsan culture s related to Western civili-

zation as a whole. Essential here s the globahty of cuiture--cuiture
as necessary human experience. Here students have to be made to
understand the himitations te¢ any one teacher's authority n dealing
with a comprehensive subject. Such courses ought to supplement, not

supplant, other disciplines. There are fHimitations even to team-taught



courses--each instructor can draw only on the perceptions of a
particular discipline. The basic assumption of such courses 1s that
they are speciabized to the extent they deal with Russian culture in
particular, and general to the degree they successfully treat Russian
culture as one manifestation of umversat human experience. Language
teachers should not hesitate to emphasize the language basis of cul-
ture,

The obwvicus danger of a course shaped n this way (s that it
can become so comprehensive as toe be formless, sa logse n content
as to be random (Leighton, 1977). Language courses have an inherent
disciphne--we begin at the beginning with the nominative case and end
at the end with particoipies. Literature courses can be disciphined by
appreach, pertod, genre. Culture, on the other hand, 15 not easily
defined, and courses n culture can he set loose among a variety of
different subjects and disciplines. Emphases can range from the visuai
arts to intellectual concerns, from art to ideas. Audio-visual techni-
ques provide a certain focus--they shift the emphasis in the direction
of the arts--but even here 1t has to be kept I1n mind that 1t 15 not
possible to elucidate the wisual arts without treating thewr inteliectual
bases, These are not courses i art history or apprecation; culture
ranges over the broadest areas of different subjects. Organization of
materials s thus of utmost rmportance to audio-visual courses, and
this immediately demands a coherent, rational syllabus.

What follows in this article 1s a suggested syllabus for a com-
prehensive course In Russian culture from 1ts earhest begmmmings to
the present day, with emphasis on the wisual arts and the cultural

assumpttons underlying them. No attempt will be made to provide a
fully worked-out model. Instead, lecture subjects will be suggested,
along wirth recommendations for presentations of materials, selection of
readings, and appropriate musicat accompantiments. It is hoped that
teachers of Russtan culture will find these suggestions useful n
designing both the more setective Russian major courses and the broad
hiberal arts offerings 1n Enghsh. The suggestrons can be amended,
re-arranged, and augmented far ndnwidual needs. While the syllabus

1s designed for semester or quarter courses, 1t can be expanded to a
full-year format.

EQUIPMENT FOR A COMPREHENSNE COURSE

Ideally, an audio-visuat lecture course in Russian cutture should

use multi-projection cotor shde presentations. At least three screens
should be used. The *irst screen sheoutd present infermation--names,
dates, spelling of wards. This screen relieves the instructor of the

necessity of stopping to spetl out and repeat the Russian terms which



are the «cross borne by every teacher of any Russian subject, and
students are freed from the time-taking process of acquiring data that
distracts frem the subject of presentation. Infarmation can be attrac-
tively drawn on so-cailed “blank" shdes avallable 1n most photography
stores, The second screen shouid be devoted to owverall views, dia-
grams, maps, and other generat materials, The third screen shouid be
used for the main, detatled presentation. Thus, for a lecture-
presentation on the Moscow Kremiin, the second screen can be used
for panorama views of the entire ensemble ang overall wviews of the
individuaté  pataces, cathedrals, churches, walls, towers, gates, and so
an. A map or diagram of the Kremiin should be shown for orienta-
tion here, The third screen can then be used to provide detailed
views of the wvarious components of architectural structures, both
interior and extericr, and even ciose-up views of specific designs,
devices, ornaments. tn this way the nstructer can tecture fraom the
third screen about the detaills ot, say, the Cathedral of the Archangel
Michael, ts design, history, symbolism, ts onion domes and drums,
porch, apses, interior columns, floer, altar, iconostasis. tn the mean-
time an overall wview of the structure can be kept on the second
screen for appropriate reference and orientation. For a presentation
of the Savior Gate the =second screen can provide an overald wview
whtle the third screen focuses on  the main  components of the
structure--the entrance gate, the clock, the tiers, the spire, even the
ornaments on the abutments. While discussing a particular detail on
the third screen, the instructor can refer to the second screen for ts
location and its function as part of the whole.?

Multi-projection presentations like these do not require elabo-
rate auditoriums. Such auditoriums, complete with computer-controled
visual and sound systems, separate projection rooms, full screens, and
other technelogical delights, do commoenily exist in modern universities
and colleges. But a smalt classroom can  bpe easily titted with
screens, projectors, and sound equipment, so Jong as two needs are
met, First, the projectors have to be In a separate room orF 1Ns5U-
lated for sound--there is nothtng more debilitating to a lecture than
the Joud hum of projectors. And second, the room has to provide
tacihties for raising and Jowering the lLights. Toe much hght causes
the images on the screen to fade, while an absence of hght prevents
students from taking notes. The Lights have to be raised or lowered
as appropriate to the presentation at any given moment. it s not
at all difficult to build a single mobile unit contarming projectors and
scund equipment that can be reolled intoe a classroom, positicned, and
connected to electrical cutlets.

Prior to each lecture ail equipment shouid be checked to fore-
stall malfunctions (which (newvitabty occur anyway). The coliection of



slides should be made ready n the projector cartridges, and the
mmstructor should make sure they are in proper order. Five or ten
minutes betore the start of the lecture the hghts should be dimmed
and the selected musical accompaniment played while the shdes are
Hiashed by on the screens. Teachers will find that their students
make an effort to come to class earty for this “overture.” The lec-
ture should begin with remarks 1dentifying the musical accompaniment,
1ts composer, 1ts refevance to the Jecture subject. The lights should
then be lowered (or raised} to a level appropriate to the presenta-
tion. Instructors witl fing that student attention will be drawn to the
second screen durmng the early pertion of the presentation--the general
aspects of the subject--and then gradually te the third screen--the
detalled presentation. It 15 adwisable to provide & mixture of audio-
visual presentations and reqular lectures: the first or tast portion of
the class hour should be devoted to the intellectual bases or back-
qround, the other portion 1o the presentation. The hour should con-
clude with another “tlash-by" with music as the students depart.

BASIC ORGANIZATION OF THE COURSE

As fer the organization of the course as a whole, the Leninist
method of dividing the question is useful. An  obwvious chronciogical
dividing point for a course on Russian culture s the same wused by
histary teachers--medieval should be divided from modern cuiture and
the halfway point 1s somewhere close to the year 1700. A more
ambitious full-year course should probably make a division among med:-
eval, mperial, and Sowviet Russian culture. These historical periods can
be subdivided nto cultural areas on 2 chronciogical-geographical basis:
Kievan Rus', Wiadimir-Suzdai, MNovgorod, Muscovy, Valga River areas, the
Great North, Petersburg, and tn recent time Moscow, Leningrad, and
other cities and areas of the Soviet Union. Fitted to these divisions
are the subjects: hterature, art, iconography, architecture, crafts, relig-
ton and philosophy, socio-pohitical trends, Janguage and ethnography.
The nstructer has to make a difficult decision very early on here:
te what extent 1s the course to he a “culture” course and to what
extent s 15 to bhe a "cwvilization" course? That s, does the nstruc-
tor intend this to be primarily a course on itterature, art, and archi~
tecture, or s It to deal also with history, pelhitical thought,
philosophy--1n  short, with '"ideas” as well as with art? Team-taught
courses will of course provide their own answer to this question. If
teachers of language and hterature combine their efforts with art his~
torians 1n a course lhike this, then the decision wiil be toward art/
culture; 1f the course 15 taught with speciahists in the areas of Rus-
stan  history and polittcal science, then the orientation wii be to the



s0Clal screncesfcrvilization. But the decision must be made long betore
the course 15 actually taught--during the orgamization of the collection
of slhides which s the basis of the course.

Medieval Russian culture invites attention to  what s umiquely
Russian, but attention must be pard to the Hyzantine origins of Kievan
culture, the traumatic effects of the Tatar Yoke, and the imnfiuence of
Europe (the not too strong influence of the Romanesque and the Ren-
aissance, the absence of the Gothic). Beginning n  the seventeenth
century Russtan culture begins to merge with Eurcopean patterns:
Baroque and FRococe, Neoclassicism, Romanticism, Realism, Modernism,
Even those courses which are oriented to art have to deal with the
intellectual bases of culture--the religious symbolism underiying tcon-
ography, the Repaissance princples that govern the design cof the Mos-
cow Kremhin, the newly adapted cultural assumptions that went nte
the bullding of Petersburg, the 1mpulses toward Russian xenophobla
resulting from events (n 1240, 1603, 1709, 1312, 1941, it should also
be kept n mind that not atl subjects lend themseives te audio-visual
presentations--the socio-polittcal character of Kievan Rus', the rise of
Muscovite autocracy and the development of the declogy of the Thurd
Rome, acceptance of and resistance to foreign influences, the aesthet-
ics of Neoclassicism  or Romanticism, Marxist-Leninist theory. And there
are himitations to audio-wvisual presentations: they should be relieved
by regular lecture periods because constant wisual effects overload the
capacity of any human being to absort information.

SYLLABUS

The Origins of the Slavs: Language and Culture. Useful here
as a source of lecture materials, but toc sophisticated to be used as
a reading for undergraduate students, 15 Reman Jakobson's survey of
the Slawic Jlanguages (1953). It provides data on population, migra-
tions, and the development of proto-Siavic into the three famiies of
thirteen languages. These data, which have to be brought up to date
with more recent population counts, can be drawn in visual arrange-
ments and photographed as coler shides. Maps, both old and new,
can also be photographed as shdes, and 1t is possible to design Hius-
trations of migrations and contiguity with other peoples for demonstra-
tions of the origins of the Slavs. The development of the East Slavs
should be emphasized, with attention mowving to the Great Russians and
their language. A Soviet colliection of shdes of the peoples of the
USSR s available through the WNovosl: series. Russian religious choral
music or Stravinsky's Astes of Spring are appropriate musical accompani-
ments,



Kievan Rus': Medieval Culture, Modern City. A vexing problem
1s that a course on Russian culture must begin with Kev, but the
medieval architecture which s the very basis of an audio-visual pres-
entation 1s atmost nen-extstent today. The foundations of the Cathe-
dral of Hagia Sophia and the Great Gate, the caves and a few struc-
tures of the Catacombs Abbey, and several rebustt monuments are all
that remain of this, the most rmportant center of the origins of both
the Russians and the Ukraimans. Hagia Sophta must be shown n its
Baroque reconstruction and n modets of ts conjectured original form.
The only sawving feature here s negative: Kiev serves as a stark
exampie that the histoery of culture s the story of destruction as well
as creation, It s therefore adwvisable to bring a presentation or
presentations of Kiev forward to the modern period, concentrating
meanwhtle on the wvarious attempts to restore 1t after permds of
decay or destruction. This can be done by reproducing old drawmgs,
maps, engravings, and designs on celor shdes and using them to aug-
ment sliges of the city as 1t exists today. Howard Keller (1977} has
provided an excellent survey of art and architecture aibums available
as materials useful here and in presentations of other cities and
areas of Russian culture. tt 1s helpful to integrate the presentation
of Kiev with the presentation of Viadimir-Suzdai culture, which is bet-
ter preserved and culturally similar. The basics of church architecture,
which will be prominent throughout the course, should be introduced
here: cupola, orioen, heimet, drum, neck, apse, tent steeple, cruciform
foundation, altar and iconostasis, along with formal resolutions (single,
multi, and four-and-one cupotas). Suqggested reading: selections from
The Primary Chromicie. Serqe Zenkovsky's anthclogy {1974) provides conven-
tent and well translated texts ot this and the other medieval readings
suggested in this article. Suggested music: Mussorgsky's “Great Gate
at  Krev'" from Prctures al an Exhibition. D. 5. Merelkovski)’'s historicat
naovel The Aomarnce of Lecnardo da Yincy (1910) offers sad meditations on
the destruction of cutture which can be read as part of this fecture.

Kievan Rus': Russo-Byzantine Culture. This should be a regular
lecture on the Byzantine crigins of Kievan culture--literature, religion,
sacial and pohitical organization, faw, and historiography. The Kievan
princes shouid be 1dentified, the reasons for Kiev's dominance over the
cther crty-principaiities should be discussed. The lack of a principle
of succession as a cause of internecine strife shouid be emphasized.
Literary genres--chronicles, wvitae, sermons, testaments, apocrypha, miir-
tary tales, The [ay of igor’s Campargn--are a logical subject here. Zen-
kovsky's remarks on “The Literature of Medieval Russia” are a good
reading here (1974:1-40}.

lconagraphy: Artistic Principles and Religious Bases. There are
two choices of presentation here, Either iconography should be pre-



sented as a single subject 1n three or four lectures, or 1t can be
divided by scheols among the different gecgraphic-historicali periods---
Kievan, Vladimir-5uzdal, Novgorod, Kremlin, 3Stregancv, Rosiov, Great
North or foik. The choice will probably be made by the degree of
the instructor's expertise or by the partic:pation n the course of an
art historian. Even a well-informed teacher ot lanquage and literature
is adwvised not t¢ adventure too far nto art history, and the general
humanities student needs to know the Dbasics of this less famibar art
form. The elements of an i1con (smooth reinferced board, gesso, egqg
base, overlay) shouid be explained aleng with the formal principles of
the art (prescribed form, two-drmensional representation with Jlack of
proportion and perspective, ceclor schemes, design elements, recognizabil-
ity, anonymity). The types ot icons (hagiographic, historiographic, Vir-
gqin  Mother, festival} shoutd be demconstrated along with prescribed
tarms (Annunciation, Nativity...). The iconostas)s and 1ts orders should
be explained. Collecticns of shdes of icons and conostases are read-
tly availabie through the Noveali series. The tepets of Russian Ortho-
dox Christiamity and the symbolism of the art should be discussed.
Suggested music: Russian religious chorat music and Rakhmaninoff's
Vespers, Suggested readings: "The Martyrdem cof Boris and Gleb” and
"The Coming of the Greek Ilconographers from Constantinople to the
Abbott Mikon." {(Zenkovsky 1974:100-01,138-4D,)

Viadimir-Suzdal. The cultural monuments of this areas have been
well preserved or restored. The area provides fine exampies of church
architecture and models of later churches and cathedrals n other cit-
res, The area has its own conographic school. The Great Gate at
Vladimir offers an occasion to discuss the relations between the men
of Rus' and the steppe peoples, as well as the desperate need of the
former for cultural permanence. Suggested music:  the "Overture"
trem Borodin's Prince lgor. Reading: The Lay of Igor's Campaign (Zenkovksy
1974:167-90; Nabokov 1960).

The Tatar Yoke: The Destruction of Culture. The fragihty as
wel as the continuity, and the destruction as well as the creation of
culture should be stressed n any course on culture. Tine disintegra-

tien ot the Kievan state, the rumn ot the Russian land, and the
effects of the Tatar Yoke on Russtan culture shouid be related to the
problem of Russia and the West., Xenophobia and the process of adap-
tation of foreign values are mportant. The obrutaiization of women 1s
a relevant subject here. Readings: "Orison on the Downfall of Russia™
and "ladenilina" (Zenkovksy 1974:196-97, 211-23).

The Repubhc of Novgorod: The Kremhn-Citadel and City and
Environs. Novgorod 1s one of the best preserved and restored cultural
areas, and It provides materals for many presentations. Maps of the

Merchant and Hagia Sophia sides of the Volkhov River should be used



to demonstrate the contrast between the merchant and boyar cultures,
Novgorod's Cathedral of Hagia Sophia shouid be compared to  Kiev's
Novgorodian democracy {(the wveche) should be compared to Muscovite
autocracy. The Kremlin-Citadel should be compared to Moscow's Kremimn
and generally to the kremiins of Rostov, Smolensk, and other cities,
The monasteries--53t. George's and 5t. Anthony's—-provide an -occasion
to discuss Russian monasticism, and discussion can refer back to the
Catacombs Abbey and ahead to the Monastery of the New Virgin n
Moscow, An tcon presentation here shoutd treat Diemsij, Feafan Grek,
and Andre) Rubtev, and the early nfluence of the Renaissance. Russian
tolk music, selfections from Prokofiev's Concerio No, T, and readings from
“Tales from the Movgoredian Chremicle” and "The Life ot 5t. Michael,
a Fool in Christ” (Zenkovsky 77-83, 300-10) are recommended, B

The Rise of Muscovy. Audio-visual presentations of  Moscow
should be preceded by a reguiar lecture on autocracy and authority,
empire and centralization, the ideology of the Third Rome, the Mostcow
princes and the Romanov dynasty, and the stuggle between church and
state. The causes of the ascendance of one political power over oth-
ers shouid be discussed. "The Tale of the White Cowl” {Zenkovsky
323-32) 1s an ideal reading.

Muscovite Culture: The Kremlin and Red Square. Russia's Ren-
aissance masterprece by Fioravanti reguires at least twe presentations.
There 5 almest no tmit to avavtable graphic materials on Moscow.
Md and new maps should be used to demonstrate the deveiopment of
the ity n conceniric circles (the walls). Numerous excetient atbums
and shde coilections of the Kremiin are availabte. A plan of the
Kremiin 1s required to show the compiexity of the ensemble. The
influence of the Repaissance should be discussed, partieularly n rela-
tion to the designs of the Kremlin cathedrals. This presentation
requires poth panorama and overall wviews of the ensemble and its
mndividual menuments, and detatled wviews of each separate structure.
St. Basil's 15 the only medieval structure of the Red Square ensemble,
and it must be treated as a cultural and architectural anomaly. The
Lenin Mauscleum, the graves, GUM, and the Historical Museum beleng
to modern cuiture, and so this part of Red Square should perhaps be
treated later. The 1812 Overture and selections from the correspondence
ot Ivan IV and Prince Kurbskij are logical selections (Zenkovsky 366-76)
to illustrate medieval Muscovite culture.

Muscovite Culture: Medieval Moscow. It is difficult to find and
phetograph the surviving medievalt monuments of Moscow. They exist
and they are many, but they have been swallowed by the now wvast
modern city. Slide collections and numerous atbums are easily availa-
ble (Kefter 1977}, The Monastery of the New Virgin makes for a fine
presentation, and presentations of medieval Moscow should range into




the suburbs, local monasteries, and the churches aiong the river blutfs,
Russian rehgious choral musi or folk music are recommended. There
are many descriptions of the tsars and their tamilies, nctuding Zen-
kovsky's selection (388-90), which can be used for readings and lecture
materiats.

Volga Russia. The cities of this area provide fine oppertunities
t¢ discuss the “real,” the “wrgin' Russia. A suggested alternative
presentation 1s the Golden Ring--the large circle from Moscow out to
and down along the Veolga and back--and a fine album s  available
(Kudrjavcev 1974). Setections from The Lfe of Archpreat Avvakum, by
Himself (lenkovsky 399-448) and the Red Army Chorus rendition of "Far,
far away' {«JJanexo») are appropriate,

Medieval Russian Letters. The genres and character of medieval
Russian ljterature should be emphasized. Secutar and religious works
should be contrasted, and the process of secularization 1n the seven-
teenth century should be discussed. W. Brown's A Higtory of 17th Cen-
tury Russran Litersture (1930a) preowvides excelient materials, as does Bros-
trom's translation-study (1979) of Awvakum's autobiography. Zenkovsky's
“The Literature of Medieval Russia™ {1-40) 1s a recommended reading,
and D. S. Mirsky's A Higtory of Russian Literalure (1958} s still a good
standby reading, here and later.

Medieval Russian Crafts. Many graphic materials are available
tor reproduction as shdes, and both atbums and sirde collections of
the treasures of the Kremhn Armory are available (Keller 1977). The
extent to which this subject 1s covered depends on the instructor's
knowledge of Russian crafts, folkiere, costumes, gems and jewels, mili-
tary accoutrement. One of Puskin's fairy tales s an 1deal reading
here, and Russian folk music 1s obligatory.

Great Northern Russia. The preserve at KXizhi provides examples
of beoth retigious and domestic architecture and carpentry. Peasant
famiy and commune should be discussed. Surviving Russian wood cul-
ture does not go further back than the eighteenth century, but it
represents a far older culture. The preserve near HNovgorod 15 less
well known, but t 15 wvery fine. It s not difficult te complle a
series of slides on “Russian Winter,” for which there is a great deal
of poetry avarable in translation as readings or lecture materiais
(Mekrasov, «Mopos, xpacusift soc»). Many repreductions of paintings of
Russian rural life are availlabte, and they can be assembied from the

various Navost coliections. The “Overture” from Glinka's Rusian and
Liudmila is a good selection. Folk tales, perhaps one of Tolsto)'s, are
good readings, but Turgenev's "Bezhin Meadow" 1s very much iked by
undergraduates. Proffer's anthology (1969) of Russian short stories

provides convenient texts of this and other short stories recommended
in this article.



The Seculfarization of Russia: Neoclassical Moscow. This
presentation might be prefaced by a regular lecture en the process of
secularization and Westernization of Russian culture--the problem of
Russia and the West again. The Moscow Baroque can be inciuded, and
the presentation can be carried ahead to nineteenth-century architec-
ture, but concentration should be on the post-1812 reconstruction of
the city. Attention should be pard to the redesign of the city, par-
ticularly to the transformation of the medieval walls nto boulevards

and wvistas (rings). The mansions of the famous Moscow famihes, and
such monuments as the Bolshor Theater are important. lUrban ptanmng
and the aesthetic principles of Neoclassicism are logical subjects, The

estates out n  the countryside (now largely absorbed inte the oty
itself) provide an opportumty to discuss the lLinks hetween wealth and
tuiture, Selections from Prokofiev's Classical Symphony are recom-
mended, and W. Brown's A Hisltory of 18th Century Russian Lilerature (1980)
provides lecture materials.

The Westernization of Russia. This regqular lecture sheuid sub-
sume the entire problem of foreign influencte, xenophebia, and adapta-
tion of foreign wvatues, The transition from medieval to medern cut-
ture should be emphasized, and Russian culture should be shown as
jeiming the European stream. W. Brown again provides tlecture maters-
als. The will of Peter the ¢Great and the relationship between war
and cutture should be emphasized.

Petersburg Russia. Suggested audio-visuai and lecture subjects
are "MNevsky Prospect”; "Central Squares”; "Academy, Unwersity, Fortress

and Garden”; "Square of the Arts"; "Churches and Cathedrals”; "(ity
on Water"; “City of Canals and Bridges”; "Suburbs ot the Tsars." Any
self-respecting fanatic of St. Petersburg ought to be able to go on
forever. No other city 1 the world provides such a stark example of
the difference between intent and reaftzation 'n urban planning. No
other Russian city provides so many graphic materials 1n the form of
designs, maps, endravings. plans, sketches. while 1t s possibie fo

treat this city n relation to 1ts styles--Baroque, Rococo, Neoclassical,
Constructivism, Socralist Construction--1t 1s usually treated n terms of
the ensembles specified in the suggested presentations. A ready-made
orgamzation and source of fine graphic materials 15 «IlaMATHHKH

ApXUTekTYpr JleHHHrpagan (1972), which has maps of each ensembie and
a detailed catalegue of each architectural structure. The city's symbo-
lism shouid be stressed--martial city, naval city, emptre city, Western

showcase, phantasmaqgorical oty, oty of revolution, The presentations
should range out to the suburbs of Lomonosov, Peterhof, Puikin, and
Paviovsk. Senate Square provides an opportumity to discuss terror and

revolution, as do the Tempte on Biood, Winter Patace Square, and n
tact any part of the city. Appropriate readings arePudkin's "The



Queen of Spades,” Gogol's  "The Qvercoat,” and the poetry ot
Mandel'Stam, Axmatova, Blok, Annenski, and Brodsk). Selections  trom
the intreduction to Pulkin's The Bronze Horsemun, Bely)'s Petersburg, Blok's
The Twelve, and Nabokov's The Luzlun Delense enrich the lectures, as do
the eopening and closring of Gogol's “Nevsky Prospect.” Appropriate
musical accompaniments are selections from Charkovsky's Swan lLake. The
Queen of Spades, and Eugene Onegin, Mussorgsky's "Promenade” and
“Gnomus" from Proclures al an Exhibition, and Prokofiev's Classical Sym-
phony,

Russian Romantic Literature. The aesthet(cs and theory of
Romanticism are essential for this regular iecture, with concentration

on Puikin, Gogel, and Lermontow. Mirsky (1958} s recommended for
background reading.
The Petersburg Myth: Russian Phantasmagoria. This reguiar lec-

ture can be accompanied by a presentation ot the Dostoevski) regton
(the setting of Crime and Pumishmen!, or a presentation of hterary
Petersburg using shide reproductions of book iHustrations, or a presen-
tation of the White Nights and Dark Winters. The «c¢ity should be
treated as an nfinitely tiny locus in time and spate expanding n
ever-widening concentric circles into the green mists ot the nth dimen-
sion,

Russian  Romantic Art. Excellent shides and albums are available.
Chaikovsky's Fifth Symphony goes weli here.

Russian Realist Literature. |t s of course impossibie te cover
the subject, but at least the character of Russian Reahism ought to be
discussed, with emphasis on Tolstop, Dostoevsky), Turgeney, Gonlarov,
Saitykov-Stedrin, Leskov, and Mirsky [1958).

Russian Realist  Art. At least three {ectures are possible here,
Reaiist pa:ntings are :deal for presentations of bhistory, folklore, social
protest, rural hfe, and s¢ on--gulture as oppesed to art history. The
paintings o¢f the Itinerants and other social-tonscious artists tell a
great deal about the socio-pehitical realities of nineteenth-century Rus-
sian. A digression on the revoiutionary movement s not out of place
here. The squalor and cruelty of Russian lhife s dramatized by the
great Realist artists with more power than coufd ever be mustered by
a4 lecture on the subject.

Russian Ideas. This regular lecture could be sub-titled “Talking
all night,” and American teachers could net do better than to try to
imitate the Russian art of talking about everything as, somehow, a
single  whole. Russian  culture s, after all, a pohtical phenomenon.
The marvelous isms: Slavophilism and Westernism, crvicism, utilitaran-
1sm, mhilism, populism, soaahsm, Parnassianism. Eaadaev, Belinski),
Herzen, fernySevsk:J, Dobroljuboy, Pisarev, Tkalev, Nelaev, Leont'ev, the
Kireevskiy and Aksakov families, Samarin, Xemjakov, Stankewvil, Grigor'ev,




Queen of Spades,” Gogol's "The Overcoat,” and the poetry ot
Mandel'5tam, Axmatova, Blok, Annenski, and Brodski). Selections  trom
the intreduction to Puikin's The Bronze Horgeman, Belyy's Pelersburg, Blok's
The Twelve, and Nabokov's The Luzhin Detense enrich the lectures, as do
the opening and clestng of Gegoi's “Newsky Prospect.” Appropriate
musical accompaniments are selections from Charkovsky's Swan lLake. The
Queen of Spades, and Eugene Onegtn, Mussorgsky's "Promenade' and
“Gnomus" from Piclures al an Exhibition, and Prokotiev's Classrcal Sym-

phony.

Russian Romantic Literature. The aesthetics  and theory ot
Romanticism are essentiai for this regular lecture, with concentration
on Puskin, Gogel, and Lermontow. Mirsky (1958} s recommended for
background reading.

The Petersburg Myth: Russian Phantasmagoria. This reguiar lec-

ture can be accompanied by a presentation ot the Dostoevskl] region
{(the setting of Crime and Pumishment, or a presentation of fiterary
Petershurg us:ng siide reproductions of book iHustrations, or a presen-
tation of the White Nights and Dark Winters. The city should be
treated as an nfinitely tiny locus in time and spate esxpanding n
ever-widening concentric circles into the green mists ot the nth dimen-
sion,

Russian  Romantic Art. Excellent shides and albums are available.
Chaikovsky's Fifth Symphony qoes well here.

Russian Realist Literature. It s of course mpoessibie to cover
the subject, but at least the character of Russian Reahism ought to be
discussed, with emphasis on  Tolstop, Dostoevskr), Turgenev, Goncarov,
Saitykov-5Cedrin, Leskov, and Mirsky {1958).

Russian Realist Art. At least 1three lectures are possible here.
Reaiist parntings are :deal for presentations of history, folklore, secial
protest, rural bife, and sc¢ on--culture as opposed to art history. The
paintings of the Itinerants and other social-conscious artists tell a
great deal about the socipo-pohtical reaiities of nineteenth-century Rus-
sian. A digression on the revoiutionary movement s not ocut ot place
here. The squalor and cruelty of Russian hte s dramatized by the
great Realist artists with more power than couid ever be mustered by
a lecture on the subject.

Russian Ideas. This regular lecture could be sub-titled “Talking
all night,” and American teachers could not do better than to try to
tmitate the Russian art of talking about everything as, somehow, a
single  whole. Russian culture s, atter all, a pohtical phencmenaon.
The marvelous 1sms: Slavophilism and Westernism, chvicism, utiiitartan-
1sm, mhilism, populism, scaahsm, Parnassiantsm. Eaadaev, Belinski),
Herzen, ferny!‘.evsku, Dobroljubov, Pisarev, Thkalev, Nelaev, Leont'ev, the
Kireevskiy and Aksakov families, Samarin, Xomjakov, Stankevii, Grigor'ev,




Here i5 & qgood place to emphasize that 1f Russian national culture
has not yet joined the European community, Russian intelfectuals are
thinking about 1t. Perhaps Turgenev's essay on Hamlet and Don Quixote
can sum up at least part of 1t in one reading. Berdjaev's The Rus-
sian idea {1962) and Weidlé's Russra:  Absent and Present (1961) prowvide
excetlent iecture materiats.

Modernist Art. Many shde and album reproductions are available
tn ail periods of Russian art. There s no lack of expertise on the
SHver Age in the Stawvic field today, and this s an ideal time to
demonstrate that the Russian avant-garde movement 1s more extenstve
than has been appreclated, Ardis offers numerous anthologies and
translations, and ileading Sfavic journals in North America and Europe
have advanced scholarship wvery far in this area over the past ten
years of so. Prokofiey, Stravinsky, and Shostakovich offer musical
accompaniments.

The USSR. Only a few slides are needed here--reproductions of

qeod maps of the Sowviet Unton. Emphasis should be on geography,
ethnoaraphy, language, and political organization. Noblesse oblige, the
"Soviet Kymn" is obligatory here.

Soviet ldeology: Marasm-Leninism. At least the basics of the
deology shouid be offered fo students who live 1n the least ideociogi-
cal ot all cuitures. What a shame that Americans receive an under-

graduate education without ever learning what 15 meant by dralectsc
and matertalism, or even that there is a difference between Socialism

and Communism. But more 1mportant, an effort should be made to
show that one revolution does not a radical change make, nor one
ideclogy a culture. Sowiet Russian culture really did begin in Kievan

Rus' and has its roots tn ail that has been heretofore treated in this
course. Berdjaev's The Origin of Russran Communism (1960) helps the lec-
turer make this point. Logical readings might be The Commumat Mani-
feato or selections from Lemn's Whaf ia {0 be Done? but, thank good-
ness for small cultural favors, John Reed's The Ten Days that Shook the
World 1s au courant again {1981).

Soviet ldeology: Agitation and Propaganda. The subjects of this
lecture-presentation are poster art, the ubiquitcus Lenin figure, the
Red Square demonstrations, and theory of agitatien and propaganda.
Prokofiev's "Marche" from The Love for Three Oranges 1s perfect here
except for those who are old enough to associate 1t with the old
radio program 'Your FBI in Peace and War."

Modern Moscow. This lecture-presentation c¢an legitimately range
to every oty in the Unon 1n order to demonstrate the homogeneity
of Sowviet architecture from the heyday of Stalinist Prolevictorianism to
the Socialist Construction of the Seven-Year Plan and after. lirban
planming s an ideal subject here, and 1t 15 useful to provide shdes



of similar American and European projects for comparison. Soviet art
1Is omented to urban life and thus provides excellent audio-visual
materais. "Moscow Evenings” or ts American wvariant “Midnight n
Moscow™ are not nappropriate here, and the adventurcus instructor
might try the Beetles' "Back in the USSR." A contemporary work of
urban  tiction such as Trifopov's stery "The Exchange” can be tried
{(Proffer 1980).

Sopcialist Realism 1n Art and Socialist Realism 1n Literature. Rep-
resentational art and peohitical lhterature are Jogical subjects here. E.
Brown (1973), Slomim {1967), Struve (1971), and 3wirskr {(1981) all pro-
vide excellent lecture and reading materials here. Two suggested read-
ings are ldanov's address to the First Coengress of the Union of Sowiet
Writers (1934) and Abram Tertz' On Socraltst Realram (1960). (0One makes
4 choice here, doesn‘t cne?)

Soviet Education. There are two choices to make here. Those
who have participated :n the US-USSR academic exchange might wish to
offer thetr perscnai views and experiences. Those who are knowiedge-
abie about theory and practice of Sowviet education will want to offer
a more authoritative lecture. Soviet science and technology are appro-
priate subjects here, as «mportant ends of Soviet education.

The Human Rights Movement. Stalinism, Gulag, those “other” Red
Square demonstrations, the Moscow trials ca. both thirties and sixties,
the dissident movement, and the Third Emigration. A good dea s teo
invite a new arrwal ot the Third Emigration tc deiiver a gquest lec-
ture. A good reading s Sclzhenitsyn's "Letter to the Leaders.”

Achievements of Sowet Russian Culture. Soviet Russtan cuiture
invites criticism, but 1t would be wrong te conciude a course on Rus-

s1an cutture without alleviating a totally negative impression, As
important Sowiet-era contributors to  worid  culture, one could st
Babel', Tvardovskiy, Axmatova, Mandei'Stam, Bleck, Majakovski), Brodskij;
Shostakovich n music; Malevit i art. Baliet, Scrence. Cinema. The

high Soviet art of translation, which 1s far above Western standards,
provides an  excellent subject for a conciuding comment on  language
and cuiture, both national and nternational. Korneyp Cukovski)'s
Bricokoe mekycoTao (1968) provides excellent lecture materials here.

The difficulties of organizing and teaching a <course on Russian

cuiture cannet be emphasized too strongly. This appites to all three
categories of course types mentioned 1n this article. Color siides and
other phatagraphic materials are costly. The handiing ot shdes n

preparation for each lecture s a time-consuming and tedious process.
Fresentations require practice of both manual and technicai skills to
coordinate multi-projection courses. This teaching method s effective,
however, and 1ts difficulties are not insurmountiable. The key tc the
method is the syllabus. The syllabus depends 1n ts turn on the



organization of the shde coliection. Uniess each presentation s
carefuily prepared, with all shdes and other audir-wisual materiais in
proper order, the accompanyitng lecture 15 certain to disintegrate into
a bewtdering chaos of screen 1mages. The lecturer must be 1n control
at all times, able to draw attention to the correct image in the cor-
rect context. It 15 hoped that the syllabus offered here will be use-
ful to teachers who wish to introduce courses in Russian culture into
therr curricula.

NOTES

It s aiso  possiblr to  duplicate art and photography albums,
as well 2s gurdes, maps, directories, and so forth. Al Soviet pubhca-
tions are protected by international copyright after May 1973 It s
possible to redraw maps, designs, plans, and other graphic materials
in a different farmat. This should be done on attractive coior boards
which can then be photographed as color slides, Morth American and
Euvuropean pubhshers sometines grant permission for one shde to be
made of selected and spec:fied items provided that they are not used
for commercial purposes and proper credit s given. Teachers should
consult with theyr library staffs as to what maternals can be legally
duphcated for pedagogical purpases, and under what conditions.
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